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A PORTRAIT OF HARRY CROSBY,199A 
po"ol, 31 X 22" 

A
n cxcltlni;: :mclllan• bcncl1t to 
thi.: M:lsLcr Arti:,1 \'{torkshoµ:, aI 
the Hobert :ind i\•larr 

Mumgorncry 1\r111ury Ari Center h:1s 
hccn the oppor1Uniry 10 view Orst
h:tml nt the t.Cntcr's (:olacicllo 
\1:1 lkr)' .-,dc<.:tcd work!\ hy M.:vt.>1-;1I ui 
the partlclp:11ini;: promlncnl artists. 
Rich:1rd Mcrkin·~ c:urrcnt show 
follows l:1s1 sc:ison·s supcl'b cxhibi1 of 
\X1arm: 'l'hicbaud's work, which in 
both cases ofrcr rm intimate :rnd 
varied survcr of lhc :tl'liSts• irn:1p.cqr 
during I hell· rt:spct·t ivc workshop~. 
Phillip Pearlstein follows Mcrkin's 
show with an cxhibil Ion tilled 
O/J}'•cl/1•/Jy 011d ()/Jst•n:a//w1 - hoth 
show:,; thi~ year :ire first clas~ and 
provide this tumm1111il)' with some of 
the vc1·) 1 hcst contcmpnr:irr :1r1 hclng 
prodw.:cd in 1\mcrlc1 toe.lay. 

l'HE FETISHIST, 1992,94 
oil on convo), 54" X 76" 

Hic:h:trd 1\lcrkin ho uo 01•dinar)' 
painter. In lhct. 1hcrc's no1hing 01'dina1·)' 
:1bou1 1his chap other than his p:tssion 
for h:·1schall, boxing :111tllcm.:hing, He·~ 

al)IC to pull 0111 of his monor:rarnmcd 
howler ha1 :, m:tf.dc.::11 a ha~ nf palcuc. 
visu:1I 1rick~ that capture the im:l).tin:nion 
of his incre:,si11gly l'Xp:mdcd :nu.Jicncc 
with wit and cir<·u111~1ancc.Mcrkin·~ 
work offer:; uumcrou:, duc:,; to thc 111:111 

l1in1:,,df: h:111cb,omc. cccc1ul'ic, c.:olnrful, 
multi-1:trcrccl. improvised. n:,l'r:tti,•c. 
will)' :ind n.:nnc,1 10 the: nines. Mis 
p:1ln1in~s :ind pastels document 
fosdn:tting pco1>h.: :1nd w1,·xpcc1cd 
placc:i chat remind us of movie :.tills 
or situa1ions we have heard about bu1 
h:1vc n,·vcr seen: "Snrcbel JJ11~v,ein 
11J/t1111/", "IJugas fi'o111Hme,~r:,l11J.t " 

P/.,'.SO!r"or ..n.,e Sins '?f New l<Jrk". 
Thc;rc :11'Cpicwrcs lo:1dcd ·with innuendo 
:rnd in~idc jokes, :rnt.l lhl·rc arc mhcr~ 
lh:tl arc simple. :;1r:1igh1forw:1rcl :1ncl 
dq;:UH, :I,!', ill ·;,a POl'll'flll '?f 1/or,;J' 
<:n,s1~,,··,bul thc)''vc ~01 gu~to and 
wonllcriill tillcs lO ru:nch. I recall a 
Nrw Yock TintfS l"t.:Vicw of m:111yyc:,rs 
;1~0 th:tc ob~crvcd th;ll Merkin's 1illes 
wen.· :m :11·t form umo Ihc1n~dvcs. 11 

s1ill holds true. Whc1hc,· ll's Morandi. 
ll,,tondri:m. Mingu:,; or Munµo. 

McDermott and McGough ur Morton 
(:is in Jelly Roll). his sul>jcc1s are 
poi·1 rayc.:d with pa:i.~lon and :u.;cur:t<.:)', 
wiIh nn idiosyncr:ttk dclic:Hc line that 
l>uilds the founcl:11Ion for all his larercd 
composition~. 

,\1crkin is a storyteller hot h on c:mva:s 
!111d i11 JH.:r~on. I suspect he's tltc.:1l10SI 

informed nwdcrnist of our day wilh :10 
:1nwzin14 photogr:1phic.: 111c:111<>r)' 

pnrt 1-:'1ycd in hroad, colorful s1 rokcs 
:uu.l obSl'llrt:, :1lhclt lrulm:uc, hlsiorh.::11 
t.lct:til~. There art· only :, few living 
artists thal <::m n,atch hb wit hut none 
th~11pu:il,!\CS!'I thc :1bsolutc.· 101:11 l'l'l.':111 nf 
every pertinent detail. 

Ills current show :u the ,\nnory. 
:iffct:lion:lld)' tilled "/Jn.,ok{l'II /11 tbe 
P({lius" or "'/1Jc CiC10111clrlst.'' :rnd rnhcr 
picwrc.•s. provides • ht· viewer wh II :1 

sdccIlon of l111:11,:t·sthat rcflcc1 the 
mau and hi:,; rnls~lun: hc:111tiful 
picture~ tha1 h:wc: a ,:.ingul:tril)' of .:--l)'k 

:111<.J u1·b:inat:con1pa11yinA unfurgc11:11Jk· 
11:1rraIivc. llc's :1 01a:,;1cr :ti 

comhininH a complex tossed salad or 
cubi:i-1 ~cnsihili1ics, ,ahl'>lrat.:tic>n :111d 
re:1lism. Dada wic. sol'lal srn·n:alis1 
c..:umml·lllary mixed with dor11c~1ic 
11nclcr•tht'•coun1cr vine1,t:1r :ind imported 
llnscetl oil. 

The star~ of I his show m:,y well he 
his unique p:1~1cls whkh arc the 
"' b j c c , of h I , w o r k s h o p 
"lkdiscovcring P:1s1cl•I mp1·ovlsarlon 
:md Invention." One cxn:llcnt cx:uuple, 
"The.,;<.• J,'r,f,/1,,;I., 1'/.1/11,.QS."dq>iCIS :1 
mystctious Ihc:urlc:1I wom:m next 10 :, 
hu11quc1ur rlowcr~. :i l:1111ppole :rnd a 
da~hing silhmu:ttc ora m:ln with tr.1>1in 
h:tnd. ·111c Cc)J))' rt.;crc:llc:., 1hc picrnrc: 

with a lovclr pocnt: "The smile of 
Garbo/ancl the scc11l of rose~/thc 
,\P,1itcr whiMHng/:1s the fast bar closes," 

I lis :11•Iiclcs foi- V:init)' l'ak arc full of 
cht.: :-.:1111c gusto :111d wit :wd ~ire: :tn 
extension of his pictures in the wriucn 
word. I liS week.I>' pastel illuMralions ror 
The New Yorker art· now as 1'(•Co8niz:1l>k 
:is the publication's logo ofa rop.hatt<.:t.l 
mono<.:lc.:•111:111obscrvi11g :1 b111tcrflr, He 
is :1 trul}' unique Amcric:111 <..:h:1r:1c1cr, 
:md like hb he!-ol fricm.l, Tom W'olfl·1 he: 
,o,11inucs 10 cxplQrc 1hc rollcl' coasu.:1· 
of Amcric:111 lifestyle~ :me.I pcr~o11:ili1k.s 
with rn:1gic:1I gr;1cc, t·ngaging 
enthusiasm anti vls11:1Ilmclllµcncc.+ 

SATCHEi PAIGE IN MfAMI, 1990 
posrol, 40' X 30" 
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