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INSPIRATION 

.... It would be so easy to see that basically there are neither modern nor old­

fashioned artists, because all new art is neither better nor worse than all genuine, 

already existing art-totally regardless of time and country. To divide artists accord­

ing to country or time can be of purely cultural-historical interest, but in no case 

has any value for art . 

.... When will the question of form no longer replace the question of art? When will 

it really be understood that art does not derive from form, but form from art? 

How many thousands of years are yet needed (nothing was learned from the 

previous thousands) for man to realize that each new content demands its own 

form, and that form without content is a sin against the spirit? 

WASSILY KANDINSKY 

On th< Artist [Om Konsrniircn) 1Srockholm), Februa'), 1916 .. 



Juliu, 11.ioi,�,. S1aicmcnt: From 1hc •nm' archl\c.. 
Prn-,dc:d b, 1hc Elmc of Julius Ha1of<h. 

JULIUS HATOFSKY 

... Inventing imagery is the basis of 
my painting. Once involved, I con­
centrate on scale, inner light, draw­
ing, surface, rhythm, color. Develop­
ing these painting concerns has 
helped to focus my emotional 
intensity and release my imagina­
tion. At age 83, I have a range and 
variety of expression and imagery 
and feel a command over the work 
that has taken over sixty years to 
acquire. I constantly try to reach 
deeper, to move beyond my limita­
tions, to challenge myself and to 
learn. I feel I've made considerable 
progress in the last 25 years. 



JULIUS HATOFSKY, Untitled, 1962 

Oil on canvas, 83 x 63 inches 
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JULIUS HATOFSKY, Fallen Fragments, 1990 

Oil on canvas, 90 x 114 inches 

CoUeccion of che Estate 

() Esme Julius Hatofsky 
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